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ZORN, FORTUNY AND TROYON: NOTES ON THE ILLUS- 
TRATIONS OF THE NUMBER 

HE frontispiece to this issue is a fac- 
simile, slightly reduced, of the etching 
by Anders L. Zorn after his painting, "The 
Fisherman," purchased by the French 
government and now in the Luxembourg. 
This picture, etched to be seen at a dis- 
tance of a yard or two, is perhaps not 
strictly adapted for binding in a maga- 
zine or book, but those who are interested in methods of ar- 
. riving at results will be glad of this very opportunity of closely 
analyzing the peculiar line employed by this brilliant artist, cer- 
tainly one of the most gifted men of the century, and one 
whose influence has brought the group of Swedish painters rep- 
resented at the World's. Fair to a point where they rank among 
the first technicians of the day. This copy is made by the 
special permission of Mr. Zorn and his American publishers, 
Messrs. Frederick Keppel and Company, New York. It gives a 
very exact impression of the work done with the etching needle 
by this leader of an advanced school, one of the most modern of 
the moderns; using the term not as a Yellow Book phrase, but in 
its best and highest sense. 

It is a privilege to be in a position to pay tribute again to 
the genius of Fortuny by a small reproduction of another of his 
water colors. Even though it be at second hand— for the plate 
has been made not from the original but from a photograph of 
it by Goupil— enough of the flower-like beauty of this figure 
has been preserved to show us what a completely satisfying 
work of art it must be. 

The effect in the gallery where it stands of the golden 
Troyon on the opposite page is dealt with in the column 
" Echoes," farther on, where will be found a reprint of a part 
of Mr. R. B. Gruelle's description of it. 
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